Cultural taste and participation in Britain'

Alan Warde, Tony Bennett, Modesto Gayo-Cal, Brigitte LeRoux, Henry

Rouanet, Elizabeth Silva, Mike Savage, David Wright

Alan Warde, School of Socia Sciences, University of Manchester, Manchester M13
9PL
aan.warde@manchester.ac.uk

Sociology of Consumption Working Group ESA 8" Conference, Glasgow, September
2007

Abstract

This paper presents results from a study, Cultural Consumption and Social Exclusion,
which involved a survey, focus groups and household interviews in Britain in 2003
about cultural tastes and practices. It focuses on the patterning of cultural life? across
the fidds of mudc, reading, visud ats tdevison and film, sports eding out, and
lesure. We present a broad overview of the results of the survey, supplemented by
two interviews examined in some detall. We explore three mgor quesions. The first
of these is to examine how far cultural practices are distinguished from each other ©
that we can identify sysematic culturd cdeavages and divisons condgtent with the
ddinestion of culturad capitd. The second is to condder how far there are systemdic
‘homologies  between different culturd fidds, whether they are organized in smilar
ways. The third is to invedigate how far practices of individuds correspond to the
cugering of moddities and emerging culturd divisonsin Britain.

I ntroduction

The research in which this paper is based was produced in the context of the Cultural
Capitd and Socid Excluson project, CCSE3The project engages with Pierre
Bourdieu's contention thet culturd capital, understood as a particular sock of cultura
competencies, is an important mechanism in the processes through which
relaionshipsof classinequdity are organised and reproduced in contemporary
socidies. The invedtigation, centred on Britain, takes into account various waysin

1 Anealier version of this paper, Bennett T, Savage M, SilvaE, Warde A, Gayo-Ca M and Wright
D, ‘Patterns of British culturd life: mapping taste and participation’, by wasddivered tothe
Symposium ‘ Cultural Analysis: the legacy of Bourdiue' a Milton Keynes, July 2007.

2Inthis paper we use the term cultura life to encompass any aspect of taste, participation and
knowledge. Much of our analysisis concerned to distinguish the relative importance of these three
separate dimensions of “culturd life’ and readers should note that we attach no significant theoretica
meaning to theterm itself.

3 ESRC funded project award no R000239801. The team comprised Tony Bennett (Principal
Applicant), Mike Savage, Elizabeth Silva, Alan Warde (CoApplicants), David Wright and Modesto
Gayo-Cd (Research Fellows). The gpplicants were jointly responsible for the design of the national
survey and the focus groups and household interviewsthat generated the quantitative and qudlitative
datafor the project. Elizabeth Silva, assisted by David Wright, coordinated the analyses of the
qualitative data from the focus groups and household interviews. Mike Savage and Alan Warde,
assisted by Modesto Gayo-Cal, co-ordinated the anayses of the quantitative data produced by the
survey. Tony Bennett was responsible for the overal direction and coordination of the project. The
results will be reported at length in Culture, Capital, Distinction, Routledge, 2008.




which the nation of culturd capitd, enduringly influentid in the theoreticdl literature,
has been modified, in particular regarding the different formsthat cultura capita
takes, and in how it operatesin the context of relaions of race and ethnicity, to which
Bourdieu paid little atention, aswell asthe intersections of dass and gender which,
athough never entirely neglected by Bourdieu, were never adequately theorized
ather. Our enquiry was conducted viaarich mix of quantitative and quditetive
research methods (see Bennett et d. 2002, Thomson, 2004; Silva, 2005).

We focus here on findings from our survey and on some of our quditaive research
materid. Concerning the survey our initid chdlenge is to find a way of extrapolaing
from the many quedions which we asked about culturd teste, participation, and
knowledge to provide a plaform for our andyss We use multiple correspondence
andyss (MCA), a form of principd components andyss, which dlows us to plot
people€'s culturd preferences in Eudlidian space. This is the method that Bourdieu
himsdf usad in Distinction (1984), and remains dgnificant within France, athough it
has been remarkably under-utilised in Anglophone socid science (the most accessible
accounts being Greenacre and Blasius 1994; Clausen 1998; LeRoux and Rouanet
2004). MCA has an interesing relationship to Bourdieu' s theoretica framework (see
generdly Weninger 2005). We seek to grgphicdly represent an unusudly wide range
of culturd testes and practices o0 that, by ingpecting the resulting figures (and the
accompanying datigica  information), their cdudeing and fracturing can be
interpreted. It thus provides a visudistion of the organisaion of the culturd
landscape. Bourdieu himsdf detects an afinity with his conception of the ‘fidd,
which seeks to aray a set of practices rdationdly in a two dimensiond space The
method is ‘inductive and ‘descriptiveé and does not presuppose any  paticular
ordering of practices will be found. Through inspecting the separation (or proximity)
of different culturd ectivities, we are able to infer whether an uneven ddribution of
culturd capitd can be detected from the ‘culturd magp' itsdf. Of course, like any map,
we need to recognise that it has been condructed in a paticular kind of way, and it
hence definitdly does not ‘represent’ culture in any kind of ‘unmediated way. Our
project’s research questions, whilst wide ranging, are not exhaudive, and readers need
to be atentive to how we operationdize and define the measures which we use to
condruct our ‘space of lifestyles (or wha we prefer to cal our ‘culturd map’).
Nonethdess, the attraction of this gpproach is that its inductive character dlows us to
begin to report on the patterns reveded in our data without prejudging wha the key
relationships should be. Concerning the quditative materid we draw from some of the
focus group andyss and quditative interviews, focusng on two individud cases to
explore the sgnificance of the clustering of modalities that emerge in the MCA. This
further qudifies the sets of practices differentiating the postions of individuds in the

cultura space.

Three features of multiple correspondence andyss can be mentioned which further
srengthens their apped, though aso dert us to issues we need to be wary of. Firdly,
the culturd maps we produce do not smuggle assumptions about the socid
determinants of taste into them. The maps are condructed purely with respect to the
organisation and mutud relationships between agpects of culturd life itsdf. In this
respect they defy the reasoning which animates conventiond sociologicd multiveriate
methods which are predominantly concerned with assessng the impact of certan
‘caud’ variables on specified outcomes. The vaue of this explanatory Srategy is the
subject of congderdble methodological debate within the socid  sciences (see



accompanying other paper for this symposum discusson), but our andyss here
should not be taken to assume any necessxy disasvowa of ‘vaiable centred
gpproaches which in our view have their place and importance*

A second attrective feature of MCA is that once we have constructed our cultura
map, we are able to superimpose socid categories onto it, o that we can see whether
they are asxociated with the culturd landscape. The gpproach involves ‘overlaying
socid characterigics onto the space of lifestyle, without changing the coordinates of
the culturd map itsdf. It does not, therefore violae our concern to develop a
descriptive map of the culturd space, yet a the same time it dlows us to illuminate
the culturd landscape in informative ways.

The third aitractive festure of MCA is that it is possble to construct culturd maps not
only of the mean points of culturd varidbles but we can adso locae every dngle
individua in our survey uniqudy. Through ingpecting ‘the doud of individuds we
can gan further indghts into the organisation of culturd practices by assessing
whether smilar kinds of people are located closdy together. An especidly vaduable
festure of working with the ‘cdoud of individuds is the potentid it gives for linking
our quditetive interviews to the cultura map, since we are able to ascertain where our
respondents are located, and hence link their survey responses to their testimonies. By
doing this we ae ale to encourage rich didogue between our quantitetive and
quditetive data

We begin by reporting on how we congtructed our ‘culturd map’. Some readers may
prefer to kip this section as it is, necessarily, preiminay to our andyss, and refer
back to it for guidance once the culturd maps themsdves have been examined. The
second section provides the map of the four key axes differentiating culturd teste and
paticipation, which shows how the firs axis differentiates on the bass of engagement
and disengagement, whilst the second digtinguishes ‘ contemporary/commercid’  from
‘edablished’ culturd tastes. The third axis diginguishes types of likes and didikes for
mediatised representations of ‘physicd’ pursuits from 'senstive ones, and the fourth
‘vorecious from ‘moderate culturd users. We discuss differences  from  the
aguments made by Bourdieu in Distinction. The third section examines the
redionship between the culturd patterns identified and the socio-demographic
charecterigtics of the survey respondents. The fouth section is concerned with how
we gan additiond ingghts into the organisation of culturd life by congdering how
far given individuds fit within the patterns described in the MCA. We use the ‘cloud
of individuds to explore how far individuds coform or deviae from generd
paterns. We introduce a couple of cases taken from our quditetive interviews to
illustrate the detals predicated by the postion of individuds on the MCA. This paper
sarves both as an overture for the sorts of varied and rich materid generated by
CCSE, and as a summary of key findings, some dill preiminary. The concluson to
this paper takes sock by providing a preiminary account of how we see the nature of
culturd capitd in contemporary Britain.

* During the course of our work we have conducted numerous forms of ‘orthodox’ multivariate
anaysis, some of which arereported in Cultural Trends and others are till being produced. This has
proved vauable in numerous ways, and in generd, has produced results which are consistent with the
MCA anayseswe report here.



1. Using multiple correspondence analysis

Like other forms of multivariate andyss, MCA proceeds from a contingency table.
More specificaly, the columns indicate peoples binarised (yes or no) responsss to
quesions, and there is one row for every individud. Given our concens it is a
deliberate drategy to ensure that these quedtions cover a diffuse fidd, so that it
becomes an empiricd mater to assess how far a pattern can be detected amongst
them. It is thus essentid tha the questions sdlected for the MCA adequately represent
the range of quedions induded in the quedionnaire, othewise the resulting map will
be digorted. It is dso essentid to badance the quettions If quedtions of any particular
type dominate, then it is possble that the maps itsdf will be skewed by the results
from this one kind of question. The process of aranging a baanced range of questions
is an iterative one, requiring us to assess the patterning reveded by a certain kind of
question mix, and then adjusting the number and range d questions accordingly.®

In this andyds, we have retained 41 questions to congtruct our culturd map (more
formdly known in Bourdieu, 1984, as ‘the space of lifestyles), which fdl into two
diginct types paticipaion (17 quedions) and tase (24 quedions). This bdance
dlows us to asess inductivey what the rdationship between practice (or
participaion) and taste is. The questions dso range across seven culturd subfidds as
follows

Tdevison: 2 questions of participation, and 3 quetions of taste=5

Films: 1 questions of participation and 2 questions of tade= 3

Reading : 2 questions of participation and 7 questions of taste =9

Music : 5 questions of participation and 7 of teste = 12

Visud Art : 4 questions of participation and 2 questions of taste = 6

Eating out : 2 questions of participation and 2 questions of taste = 4
. Sport : 1 question de participation and 2 questions of taste =3

Nogabs~wWPNE

The reeson why some subfidds have more quedtions is due to the naiure of the
questions we asked in the survey.® For music and reading, respondents were asked in
turn to assess their liking of various genres of music, so that for each of the genres we
work with an independent score for this question.” On the other hand, those questions
which ask about favourite genres of TV, film, visud at, sport and edting out dlow
respondents to sdect ther favourites (and least favourite) from a list. Therefore,
whilst for musc and reeding, every respondent will have responded to a question on
every genre, for the other subfidds, genres will only be mentioned when they ae
lised as a favourite or leest favourite. We use dl the genres mentioned in response to

® The assistance of Brigitte LeRoux, Henry Rouanet and Johs Hjellbrekke has been essentid to this
endeavour. Readers who are interested in seeing how our work here grew out of our earlier efforts can
consult LeRoux et d. 2007, and Gayo-Cal et a. 2006.

® For the questionnaire see Thomson 2004, also on http://www .open.ac.uk/socialsciences/cultural-
capital -and-social-exdusion/project-publications.php

" Because these asked for responses on a Likert scale of 1-7 we have smplified these, so that arating of
1-2isseenas'like, 3-5 asindifferent, and 6-7 as didike



these 0 long as they fal (roughly) above 5% of the sample® Those questions asking
about the frequency of particpating into specific lesure purslits have adso been
recoded into three categories (high, low, never). The result is to equaise somewhat
the moddities from different culturd subfidds Our MCA incudes 168 active
moddities covering a wide divergty of culturd subfidds from TV (23 moddities),
cnema (20 moddities), reading (25 moddities), musc (38 moddities), visud at (23
moddlities), eating out (16 moddities) and participaion in lesure and sport (21
moddlities). Readers should bear in mind the importance of music in our congruction
of the culturd map.

Udng the contingency table MCA assesses the reationship between the different
moddities and identifies the number of axes segparating out the responses. Thee axes
operate to separate out responses rediondly, visavis each other, in a way that can
permit us to assess whether some stand in oppostion to others. Putting it cruddy, if
everyone who liked ‘westerns dso liked ‘sogp operas, they would be located in the
same podtion, and if no one liked both then they would be located a diametricaly
opposite Sdes of the graph.. It is the focus of this chapter to unravel the organisation
of culturd practices and tastes adong these four axes in this chapter. Our andyses are
produced by the newer version of the Windows driven package, SPAD?

Tablel Contribution tototal variance of the 7 subfields by participation and
taste (per centages).

Frequency by TV Films Reading Music Visua Eating Sport Tota
subfield Art out
Participation 32 16 40 79 6.3 32 40 30.2
Taste 12 121 12 1.2 9.7 6.4 8.1 69.8
Total 144 137 152 191 16.0 9.6 121 100.0

Table 1 is a means of checking whether the variance is skewed towards particular
kinds of subfied, in which case we would be worried about whether our ‘space of
lifestyles is comprehensve. In fact we can be reasonably resssured. There are
vaiaions between edting out, a one extreme, which contributes the least (10 per
cent) and music a the other. Even music, however, comprises less than 20 per cent of
the variance. Rather more than two thirds of the variance is attributable to measures of
tage, a proportion which is in line with the proportion of moddities in our
questionnaire covering the theme of taste.

8 Where a given response does not obtain 5 per cent of the sample, it iseither Ieft out or recoded into a
more comprehensive category.

9 More particularly, we use specific MCA, as devel oped by Brigite LeRoux which involves away of
dedling with smal categories. From 2006 this method was incorporated into SPAD, which meant it was
no longer necessary to use ADADD and EY ELID.Passive moddities are those whose frequencies are
lessthan 61 (<4%) and ‘junk’ or‘others or "don’t know’ moddities: al inall, 32 passive modaitiesfor
29 questions). The contribution of the indicators of participation and taste in the seven subfiddsto the
total variance described in the congtructed space of lifestylesisshownin Table 1.



By interpreting the Eigen vaues reported for each different axis, we can assess how
many vaues are required to offer an adequate summary of the space of lifetyles that
we have condructed. Table 2 indicates that our culturd map is organised dong four
axes one of which accounts for aound haf the complete variance (modified
cumulative rate of 48%), the second of which accounts for nearly 23% of the
vaiance, the third of which for 7% and the find one 4%. The totd cumulative
modified weight of the first four axes is 82%. Once we get to axis 5, little additiond
variance is explained, and we can therefore be confident that our four axes offer a
powerful mapping of culturd taste and participation.

Tablel% Eigen values, rates of variance and cumulated Benzécri’s modified
rates

Rates and values by axes Axisl [ Axis2 | Axis3 [ Axis4 | Axis5 | Axis6

0.1641 | 0.1188| 0.0746| 0.0633 | 0.0503 | 0.0472

Eigenvaues

5333 | 3860 | 20416 | 2056 | 1.634 1533
Vaiance rates

482 70.8 776 820 - -
Modified cumulated rates

Table 3 indicates the contribution of the active moddities by culturd subfidd and
according to whether they measure taste or participation, for the four principa axes.
Those which contribute more than is expected given their weighting in condructing
the culturd meap are highlighted in bold. We can see that on the firs, primary axis
mogt (60.4%) of variance is accounted for by messures of participation, indicating
that people€s actud dtendance or nonatendance a vaious culturd events
differertiastes most sharply. We can see too, that it is musc, the visud arts and reading
which is mogt important to this differentiation.

Table3 Contribution of modalities from each cultural subfield to the variations
on each axis

] Axis1 Axis2 Axis3 Axis4
Subfields Patid  Taste Totd |Patd  Taste Totd |Patic Taste Tod |Patic  Teste Totd
Petion pation Pation pation
v 45| 29| 74| 02| 65| 67 02| 21| 23| 93| 32| 125
Film 37| 21| s8] 29| 102| 131| 13| 180| 102| 21| 45| 66
Literary/reeding 95| 135 230 26| 70| 96| 09| 183| 102 63| 90| 153
Music 149| 103| 252| 195| 259| 454| 25| 75| 100| 104| 130| 234
V. Art 211| 26| 2371 41| 42| 82| 14| es| 82| 223| 101 324

10 see e Roux & Rouanet (2004), p. 200.



Edting 36 57| 93 40| 54 9.4 34 14| 48 44 31| 7.6

Sport 30| 24| 54 37| 3.8 7.6 53| 11.0( 163 08| 14| 22

Total 60.4 39.6 100.0 370 63.0 100.0] 151 849 100.0 55.6 44.4 100.0

On the second axis, by contrast, measures of taste discriminate more (63%). We see
that mudcd tagte is by fa the most powerful differentiating feature, dthough film
dso scores rdatively highly. The third axis is dso bassd even more drongly on
didinctions in teste (84.9%), this time with tdevison, film, reading and sport scoring
srongly, and on the fourth and weskest axis, there is a more even paitern between
participation and taste, with the visud arts being especialy well represented.

We can make some preiminary inferences about homology between subfidds by
consdering the relative contributions of varigbles from the seven culturd subfidds to
eech axis. All axes have a least two culturd subfiedds which are over-represented,
which indicates that the axes are not amply differentiating on the bads of one fidd
done. (To put this another way, it is not the case that the first axis is derived from
musc, the second from visud arts, etc). It is dso resssuring that the subfidds of
music and reading are not dosdy digned among the four axes If they had been, this
might suggest that the particular way we asked questions about music and reading,
compared to the other subfidds, had ‘atefactudly’ Structured the patterns detected. It
follows that there are some homologies between the subfidds on the firg axis for
indance, music, reading and the visud ats have some common properties. At the
same time, these homologies are far from perfect, and we can readily see that the
sven culturd subfidds vary dgnificantly in the extent to which they differentiate
groups of individuads. Musc comes over as eadly the mog differentiating subfield. It
contributes above the mean to dl the four axes, and it dominates in axis two. If we
jus focus on the fird two, most important, axes, televison, eating and sport, by
contrast, are rdatively undifferentited. The inference from this is that in generd
mudcd taste and paticipation ae more culturdly differentiated than is televison
viewing, for ingance. There is no pure homology between culturd subfidds, and we
need to be atentive to the different organization of each subfidd, an issue which we
take up esewhere (see Cultural Trends, 2006).

2. The space of lifestyles: a cultural map of Britain in 2003

Having interpreted the axes in generd terms, let us now proceed to our culturd maps
by ingoecting in detal the cdudering and separation to be found between various
forms of culturd participation and taste on each of the four axes. Figure 1 maps the
coordinates of each of the moddities which conditute the space of lifestyles where
these moddlities contribute sgnificantly (i.e. @ove the mean) to the fird and most
important axis. To ad interpretation of the associdions across culturd  subfidds,
moddities concerned participation are marked in [black]™ diamond-shaped symbols
and those to do with taste are in [red] squares. The sze of the moddity, shown in the

" Those using colour printing will be ableto distinguish colours.




shape next to the name of the moddity, indicates the numbers of people who fdl into
a given category: thus we can see that more people like sogp operas than modern
literature. Where a participation question has 0 it means that something is never done,
when it has 1 it is occasondly done, and a 2 means it is frequently done. When a taste
quesion has a minus 9gn this means it is didiked, a pogtive sgn indicates it is liked,
and an eguad Sgn indicates neutrdity. For number of paintings possessed, number of
books read and hours of televison watched significant number categories are shown.

A glance & Figure 1 reveds that on the 1% axis mog of the likes and forms of
paticipation are on the right hand sde, and many didikes and lack of paticipation are
on the left hand sde. Compared to the other axes, in axis one paticipaion has the
highest importance. To be more specific, on the left the only postive vaues are for
liking Wegtern films, socid sports, fish and chips, and waiching more than 5 hours
televison a day. On the right hand Sde, there is only one negative vaue, for didiking
eding in fish and chip resaurants The actud range of tases and forms of
paticipaion which appear on the right hand Sde are varied. The mogt extreme right
hand location is for atending the opera frequently, followed by edting a French
restaurants regularly, going to orchestrd concerts, to the thestre, and © rock concerts,
and liking impressioni at. These activities are counter-posed most powerfully with
eding fish and chips never edting out a dl, having no books, and never going to
museums. In short, we see that the most Sgnificant divison holds gart those who
take pat in the forms of culturd activity that are represented in this axis and those
who do not. At this point we must immediately reinforce our emphasis that we only
measure participation in terms of the variables we used to congdruct the mgp, ad it
can only be understood in these terms.

--- Figure 1 about here------

Look next a Figure 2 which highlights those moddities which are separaed on the
2 (top — bottom) axis. Some of them are the same as gppeared in Figure 1, which
means that they contribute disproportionaidy to both axes We see now the heavy
preponderance of variables indicating that it is taste which is differentisting on this
axis, marked by [red] squares.

What kinds of likes are pulled apart here? At the top of he graph are concentrated
frequent participation a the cinema and the pub, dso to night clubs and rock concerts,
but never to orchestra concerts. We can see that musical taste contributes a lot to this
section of the space. Prevdent tastes here include grong liking for urban, heavy metd
and rock music, and didikes of cdasscd, muscas and country and western. A liking
for modern at and a didike of landscapes regiger. So too does a liking for horror
movies and comedy programmeson TV. Sciencefiction is popular reading materid.

---- Figure 2 about here -----

On the bottom of Figure 2 we see mudcd tastes prominently represented, but this
time towards more edablished forms liking classcd musc, country and western
musc, and muscd films These are associated dso with liking racquet sports, news
programmes on tedevison, drama, going to French resaurants, and nature teevison,
and there is ds0 a strong didike for many of the musica tastes recorded at the top of
Figure 2. A smies of culturd practices, ranging from going to opera, orchedrd



concerts, thedtres, statdly homes, art gdleries, and mudicds are dso linked to these
tastes. This lower part of axis 2 picks out most of the established, traditiond forms of
culture that we asked about in our survey and indicates that there does appear to be a
culturd separation between what we might see as traditiond from contemporary
culturd forms, especidly in the domain of musc. This segpardion between culturdly
edablished forms and newer, more commercid forms of culture may be evidence of a
change in the modus operandi, or the content, of culturd capitd, an issue which we
explore further below.

Figure 3 examines those moddities which contribute above the mean on the third axis
(top-bottom). We can see that severd of these moddities dso appear on previous
figures, where ther location on the 1% (leftright) axis is very smilar. It is ther
location on the top-down axis that is most important for us to focus on here because
this is where the 3% axis shows differences. Even more than axis 2 we can see the
taste quedtions predominate in axis 3, and we dso see tha there is a lage
predominance of likes in both parts of the Figure We know, then, that this third axis
is differetiating between different types of likes and didikes, not between likes on
the one hand, and didikes on the other. The top of Fgure 1 highlights a liking for
romance films, followed by sogp operas, portrat pantings, and TV drama On the
other hand, we see a didike for landscapes, nature tedevison, sport, club sports, war
films and the news. We see dmogt a mirror image a the bottom of figure 3. We see in
figure 3 a separation between what might be seen as liking to view ‘physcd’ or
‘rough’ practices and tastes, at the bottom, and more ‘sendtive or homebased ones at
the top.

---- Figure 3 about here -

Findly, Figure 4 presents the fourth axis. The indudon of both tagte ([red] squares)
and paticipation ([black] diamonds) moddities in a more baanced way indicates that
it dructured both by active prectices and liked/didikes, though the former
predominates. It is identified most drongly through involvements in visud ats and
music. In the lower haf of the graph we see the heavy involvement — heavier than on
axis 1 — in atendance a opera, at gdleries, museums and orchestra concerts,
combined with the mos redricted possble tdevison waching (less than an hour
during the week or a the weekend). Pogdtive tastes are dso in evidence for modern
and renaissance art, modern literature and world music. These features concentrate
towards the bottom of the graph towards the right. Closer to the horizontd axis are
heavy engagement in cinema, night dubs and liking for dasscd musc ad jazz ad
didike of country and western music and romantic fiction. This gopears to sketch a
dimenson of enthusasm for culturdly established performances and for some more
intellectudly didtinguished and legitimate culturd forms This patern of engagement
might correspond to a voradous form of ‘highbrow’ orientetion to culturd
engagement. The northern hdf of the grgph captures more moderate levels of
paticipaion — going sometimes, but not very frequently, to museums, thestres night
clubs and cocerts — and a far number of expressons of reative indifference to
musica genres like dasscd, country and western and urban, with pogtive preference
for landscgpe at and didike of impressoniam. If the fird axis disinguishes
paticipators from non participators, this fourth axis describes a contrast between
‘moderate€  engagement including some legitimate activities on one hand, and an



enthusagic and intendve involvement with them, on the other hand, which we labd
‘voracious (see Katz-Gerro and Sullivan, 2007).

----- Figure 4 about here -

What generd conclusons can we draw a this dage of our andyss? We highlight
three points. Frdly, we can see that the four figures do dlow us to pull out certain
homologies between the subfilds. We can see, for instance, on the ¥ axis, tha those
who like Impressonigt painting dso like opera and French restaurants. Those who
most gppreciate modern art, dso tend to like science fiction books and heavy metd
music. Some areas of subfiedds seem less likdy to yidd didinctions types of TV
programmes, for ingance, (though not the amount of time spent watching TV) ae
radly an dement of a diginctive culturd dudering, and nor are genres of film very
often. Given that Bourdieu himsdf says redivey litle about these media and that
these forms of media have become increasingly important, we can draw the
conduson tha this subfidd is not maked so dealy by diffeentiation and
discrimination as music, in paticular. This confirms the role tha these media play in
providing some points of culturd convergence for groups whose tastes might, in other
agoects, be sharply divergent. More generdly, we need to be careful not to focus
amply on those moddities which are dearly separated, and recognize that a large
number of variadbles are located a the centre of the map, indicating thet they do not
imply exduson visavis other practices. Because these varidbles are not labeed in
Figures 1to 4, Table 4 ligsthese variables.

Table4 Variableswhich do not contribute to any axis

Favorite TV programme: police drama, films

Leadt favourite TV programme: game shows, cookery programmes

Favourite films. documentary

Least favourite film: drama

Liking: who dunnit books

Noat liking: rdigious books

Never going to the opera

Not liking: eating out in Itdian restaurants
Favourite sportsto play — racket sports

Favourite sports to watch — car racing

Least favourite sportsto watch — car racing, racquet, socid, footbal

(NB, thistable omits neutrad modalities, e.g. neutral towardsjazz)

We can see from Table 4 that there are indeed aspects of culturd life that do not carry
any ‘baggage, meaning that other aspects of culturd life seem unrelated to them. The
fact that one does not like edting in Itdian restaurants, for instance, seems to say very
little else about your cultura likes and engagements. In some cases, such as whether
favourite TV programmes are films, this may be because it is the ‘type of film which
is dgnificant. But we can dso see severd other examples, some forms of ‘high’
culture, including liking documentary films, peformance at, and renaissance at. In
short, we need to recognize that many items are weskly marked
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Secondly, what do we make of the fact that te prime divison, on our firg axis, relaes
to issues of paticipaion? This is somewhat different from what Bourdieu found in
Distinction, where he was able to find certain kinds of consumption, taste and leisure
practice on both sdes of the fird axis. Indeed, it is this which dlows him to
differentiaie between high and popular culture. Our findings initidly seem in line with
recent research on socid cgpitd and participation, which points to a srong trend in
recent years for some groups in the populaion to become ‘disengaged (Hal 1999;
Warde et d. 2002, Li & d. 2003), and for others to become multiply engaged, as a
form of culturd omnivorousness or voraciousness. The fact that high amounts of
tdlevison watching is one of the few pogtive adivities to be found on the left of
Figure 1 could be taken to lend support to the arguments of Putnam (2000) that
televison waiching is conducive to socid ‘disengagement’. However, for the moment
the forms of engagement which those located on the left of Fgure 1 paticipate in ae
more opague. In part this may reflect the relative absence of homebased and informa
activities induded in the MCA. Photogrgphy, video games, board games, gardening,
DlY, car mantenance, gambling, at and craft activities, radio, and computer games
ae not incduded in our survey, dl activities which tend to be home-besed and
relaively inexpensve, dthough these have not been shown by previous research to be
disoroportionately supported by those with few educationd qudificaions or by the
working dass Mog of the forms of culturd participation on the right of this axis are
located outsde the home and then share one or other of three further characteridtics
they are ather srongly associated with edtablished culture (museums, art gdleries), or
ae forms of commercid entertainment that involve admisson charges (cinema, rock
concats, mudcas), or they ae forms of legitimae culture agoplying admission
charges (opera, thegtre, stately homes, orchestral concerts).

We can usefully reflect on the three forms of participation which are conducted in the
home represented on the firgd axis the ownership of paintings the number of books
read in the previous year; and tdevison watching. In the case of pantings we only
aked whether our respondents had originds or limited edition pantings and the
digribution of the ownership of thee is of course teling. However, not owning
such items should not be interpreted as a dgn of a household that lacks visud
decorations tout court. An earlier Audrdian dudy exploring ownership of a wider
range of visud items in the home showed only rdaivdy minor dass vaiaions in
relation to the rock music, nature and at poders (Bennett et d. 1999: 51; dso Hdle
1993). Ou focus group with unskilled and semiskilled workers dso provides one
example of arich visud environment linked to afamily interest in photography:

Ann: I'vegot alot of atinmy house ...

Lyn: She'sgot agdlery of her own, she has.

Den: Her wallsare covered

Moderator, Stephanie: What with? What do you like?

Ann: Pictures. My walls are covered with pictures.

Stephanie: Anything in particular? Something that takes your fancy?

Ann: Wl it sthekidsign't it? And family. Parentsand that. Threewallsof my
living room are just covered, aren't they?

Lyn: Yes honedly, it' slikeagdlery.

Stephanie: All sortsof photo's?

Ann: Yes | think I've got hundredsredly. Thekidsat dl ages. All framed and
hung up. My father’s got quite agood camera. He takes most of them.
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The main qudification that needs to be made in rdation to numbers of books read in
the previous year is tha books do not account for the full range of reading practices
there is a more even spread with regard to the readership of magazines while, in
relaion to newspgper reading, mgor employers and high levd managers are less
likely to read a daly newspaper than are al the sections of the working cass. There
is, of course, a difference regarding culturd cepitd in the meaning of reading
literature and reading newspapers or magazines. This is an issue we teke up in the
andyds of the literary fidd (Wright, 2006).

Two man points need to be made in rdaion to tdevison viewing. The fird is that
this does not trandae into a series of didinctive likes located in the left-hand sde of
the space amply because, except for sogp operas, many of the tedevison genres have
a aufficent condituency of support from among dl classes 0 as not to gppear
strongly differentiated from any others. But, as we dso discuss dsewhere Cultural
Trends 2006), such is the popularity of many of these genres that many of those on
the left (as wel as the right) of axis 1 do watch them. Hence, this cannot be construed
as culturd disengagement! More to the point, a case could be made for arguing that
those forms of culturd participation are locaied on the right of the space, while more
vaied in terms of activities outsde the home than those on the left, spend less d ther
time in culturd pursuits than those located on the left of the space. For in the case of
most of these — vidting museums, dady homes, and at gdleries, or going to the
theatre or opera — paticipaion, even for frequent goers is an episodic affar, mogly
only severd times a year, which, with tdevison viewing raes of less than an hour on
weekdays, leaves a good ded of culturd catch-up time to match the amount of time
involved in culturd activities by those on the left of the space, wio notch up 35
televison viewing hours a week! To ague otherwise is to capitulate to a long history
of those discourses that have — in face of the overwhdming evidence of active
working-dass involvement in the popular visud entetanments, from the magic
lantern, through cinema and into tdevison — sought to ‘de-cultureé tdevison viewing
by caging it in the mould of a mind-numbing, distracted inaitentiveness (Crary, 19xx
Hanson, xxxx). In short, we need to be careful when extrgpolaing from the MCA
axes.

Thirdly, looking a the second axis it is interesting that it functions in a raher
different way to Bourdieu's second axis. In his case, the second axis digtinguishes
avant-garde  ‘intdlectud’ culture from more edablished, expendgve and lavish
(‘indugridis’) forms of culture We too find a cugering of established teste, but
rather than this being contrasted with avant garde, intellectud activities, it is insteed
contrasted with popular, commercid forms of activity, especidly associated with
music. We again need to be cautious at this sage a extrgpolating from our MCA. In
Distinction, Bourdieu's andyss uses many specific, named, atits and at works,
which dlows for more discrimination than our MCA permits. But we should a the
vay least not assume that the kind of account of culturd capita which focuses on the
‘Kantian aesthetic' is necessarily one that gpplies in the contemporary British context.
Smilaly, we can ds0 see the role of two more axes, one of which distinguishes
predominantly  ‘physcd’ pursuits from ‘sendtive  adtivies and the other
diginguishes the culturdly ‘vorecious from the ‘moderate consumption. We should
not make too much of these differences from Bourdieu, since his space of lifetyles
was congructed usng different indicators. Nonethdess our data suggest sSgnificant
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differences in the organization of British contemporary culturd life from thet
identified by Bourdieu and we need to think freshly about the paterns we have
uncovered in greater detal.

3. Social groups and the space of lifestyle

The space of lifestylesis congtructed entirely on the basis of the relaive positioning
of the cultural moddlities MCA aso permits the deta to be examined from the point
of view of the digtribution of individuas dong any axes or across the space of
lifestyles. Each individua can be identified by a coordinate on each axis, and thus the
digribution of members of different sociad groups can be plotted. The so-cdled
supplementary variables for socio-demographic characteristics can be superimposed
upon the space of lifestyle, indicating where the mean point of each group is
positioned. This process can be presented visudly on agraph. The Satigtic
procedure lying behind it is a caculaion of the within and between variance for socid
categories on each axis. We have measures for age, class, education, gender, ethnicity.
The variance is expressed as eta-2. A second way to describe group petternsisto
ingpect the so-cdled cdloud of individuas. MCA grgphs are constructed from a matrix
comprised of culturd items and individua responses. The coordinates of individuas
can be plotted on the same axes that were congtructed in the cloud of modditiesto
giveavisud display of the location of individuds in the space of lifestyles. The
resultant graphs record the centra points and dlipses for respondents with particular
characterigtics in common. These can be interpreted to identify socid bases of
participation and tagte.

A range of factors, dl of which are associated with materid and educationd assats,
account for the variation between degrees of culturd engagement and disengagement
which gructure the firgt axis. Respondents educationd qudifications are the most
strongly associated with level o culturd engagement (eta-2 = .39). However, a
measure of socid dassisonly alittle wesker than education. 12 occupationd classes
are monotonically pogtion dong the axis (eta-2= .26) (see Figure 5) and for our three
classmodd eta-2=.23. It is a0 the case that other measures of inherited cultura
capitd, ameasure itsdf highly associated with an individud’ s dass of origin,

determine where dong that axis an individua will be located. Recdl thet thisfirst axis
isone characterised more by participation than by taste. We can then deduce that class
differences are particularly relevant to understanding culturd participation -
atendance at concerts, art gdleries, museums, stately homes etc.. Respondent’ s class,
education and dlass of origin strongly condition the attributes of cultural consumption
which load most heavily onto the firgt, and most important, axis of the space of

lifestyles.

Socid class characteridtics, therefore, remain highly associated with patterns of
culturd participation, demondtrating clearly that class remains a centrd factor in the
Sructuring of contemporary cultura practice in Britain. Class maiters. Whatever
socid advantage might arise from heavy engagement in culturd activities will accrue
to those who are highly educated, who occupy higher socid dass positions and who
have backgrounds within higher socid classes. Higher socid dassis associated with
regular attendance a theatre, museums, art gdleries, sately homes, opera, cinema,
musicas and rock concerts. It dso entails owning paintings and reading books.
Beonging to the lowest socid classes tends to be associated with never doing these
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things. Tastes are less defined by class, and there are fewer direct oppositions, though:
higher class means adidike for fish and chip cafes (and a preference for French
restaurants), lower class liking best fish and chips, and tastes in literature, for
biographies and for modern literature diametricaly opposed; and so are attitudes
towards rock music, with the higher dassesliking it, the lower ones didiking it. Our
first question is thus answered. The axis which most powerfully indicates the structure
of culturd consumption in Britain is one which is directly associated with class
pogition. Which isnot to say, as we will now see, that other socid factors are
unimportant, only thet they are less important.

Other socio-demographic factors are primarily responsible for affecting cultural
consumption on the second and third axes. Variance on axis 2 is primarily afunction
of age. With the sample partitioned into seven age categories, the eta-2 vaue for the
partition was .50. On this axis no educationd or class variable had an eta-2 vdue
greater than .10. Much of the dispersion of the culturd items (modalities) can
plausibly be attributed to the differences of taste between different cohorts of the
population. Figure 6 represents graphicaly this assodiation in the doud of individuas.

The variance in taste exhibited by the third axisis srongly conditioned by gender
(eta-2= 0.43). Items to the north in Figure 3 are ones with which women are most
likely to engage, indluding TV dramas, saif-help books, sogp operas, romantic fiction.
Made preferences lie to the south, and favour watching sport on TV and westerns.
Note thet this axisis mostly an axis of taste. Figure 7, agraph of the cloud of
individuas dong Axis 3, shows the degree of separation between men and women on
that axis.

Varidion aong the fourth axis, which captured intense cultural enthusiasm, isnot o
grongly identified by socio-demographic characteristics so far introduced into our
andysis. Ingpection of the coordinates of the socio-demographic varidbleson Axis4
shows minor effects for youthfulness(eta-2 = .05) and no others. The pattern of the
culturd modalities was one which distinguished omnivorousness from voraciousness.
Figures 8 captures one dement of that digtinction, showing that parents having higher
education is an important characteristic of those with a voracious orientation. Figure
9, showing a supplementary variable for the occupations of those in the professiona
classes (NS-SeC3 and 4), suggest that culturd intermediaries are most likely to be
voracious. Higher education teachers, artists and the old professons lie in the south-
east corner of the graph, whilethosein IT and business professons arein the north
east.

Thus, we can assart that, as suggested by a number of theories, plurd socid bases do
underpin differentiation in culturd practice in the UK. Age and gender, sources of
vaidion not much atended to in ealier atempts to explain the rdationship between
dratification and culture, do indeed have dructuring effects However, they ae
somewhat less powerful than those of education and class. Mogt varidion on the
primary axis was dtributable to characterigtics which have, for sociologica purposes,
been consdered as responsble for inter-generationd reproduction of privilege. Socid
class, especidly if interpreted as based upon a package of assets which indude
culturd capitd (Savege e d 2005), continues to dtructure culturd participation and
teste. [ fn Incidentdly, our data do not suggest that ethnicity is so important a bass of
culturd gructuration, though this may be the consequence of the particular questions
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that we aked and the rdativdy smdl numbers of respondents identifying as non-
white and non-British.

4 Theindividual and cultural lifein social space

Focusng on the mean points of variables representing cultura participation and teste,
does not dlow one to assess how much individud variation there is aound those
mean points. In this respect we face a smilar problem to that found in conventiona
multivariste andyss which deds with refied varigbles, and does not recognise the
extent of individud variance. In this section we use the ‘doud of individuds to
explore how fa individuds, placed on our geomelricd culturd map (or ‘space of
lifestyles’) conform or deviaie from generd paiterns. We introduce a couple of cases
taken from our quditative interviews to illudrate the details predicated by the pogtion
of individuds on the MCA and andyse these in rdation to our findings concerning
the slient axesin our culturd map.

We sdected two individuds postioned in different quadrants of the map. We use two
maps. One explores axes 1 and 2 (figure 5) where music, visud ats and reading are
the mogt ggnificant subfidds to this differentiation on the MCA. The other explores
axes 1 and 3 (figure 6) where the varidbles differentiating the most are tdevison,
film, reading and engagement with socid sports How do these differentiations bear
on the case of the individuds?

Joe Smith, represented by number 902, appears in the top left quadrant of our ‘cloud
of indviduds in figure 5.2 This area assembles individuas who tend to didike most
of the items we included in the survey and tend not to paticipate much in culturd life
a we have defined it. They are dso younger, with middle levd of educatiion and in
occupdiond jobs around the ‘intermediate scde or lower supervisory ones. We find
that the culturd cgpitd of individuds in this quadrant is middlie to low. In the bottom
right quadrant, number 1190 in figure 5, is Jenny Hammett. This area of the map
concentrates individuals with higher levels of education, in higher occupations, older
and generdly with high culturd cepitd. [This superimpodtion of categories to the
‘doud of individuds is prdiminay as moddities have not yet been incorporated into
this iteration of the ‘cdloud mapping]. In figure 6 Joe (number 902) and Jenny
(number 1190) are both located in the lower hdf of the map but quite far from each
other. How do these quadrants, corresponding to the clustering of moddities and
cltud dyvidons that we explored in the previous sections, reflect the individud
practices of Joe and Jenny? The cases destriptions combine a detaled reading of
their individud responses (in 2003) to the SPSS files and the quditetive interviews (in
2004) which sought to broaden and deepen the knowledge of their culturd
engagements, persond profile and relationships.

[Figure 10 — ‘cdloud of individuds axes 1 and 2 - about here]

[Figure11 — ‘doud of individuas axes1and 3 - about here]

%2 Other numberson the maps refer to individuasinterviewed not considered in thisanaysis.
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Joe Smith

Joe is 31 years old, has been married for three years, has a 9 month old son and lives in a
small detached house with a small garden in a new part of a village near Oxford, England, just
off the main road. He is born and bred locdly. His wife, Edie, who said not to be ‘locd’ in
origin, was born and grew up in another village 8 miles away! Joe's parents live two doors up
the road, his sster lives three doors down the road, and in his words they are ‘a very, very
cloe family” He is a dte foreman trained as an eectrician, and he enjoys having a
supervisory job position and the freedom and control that this brings to him.

The house has video recorder, DVD, satdlite television, no computer, but mobile phones. He
watches about three hours a day of televison on weekdays and about 6 hours on weekends.
His favourites are 1TV, Sky sports and al sports channdls. He usudly wetches television by
himsalf. Sports are his preferred programmes but the second favourites are nature or history
documentaries. The nature documentaries identify with this country life, but it is the action
which captures his attention: ‘I like to see the predators of the world... the lions catch their
prey ..." He mogt didikes cookery and home decoration programmes.

In the film area he mogtly watches war movies or action and adventure thrillers. He least likes
horror movies because ‘it's just make-bdieve and just rubbisy. He might waich a film
directed by Spielberg, but probably not a film by Hitchcock or Bergman. He has not heard of
any of the other three film directors we ask about in our survey: the Spanish director Pedro
Almodovar, New Zedander Jane Campion, or the Tamil film maker Mani Rathnam. His
favourite film is ‘ Saving Private Ryan’, with Tom Hanks, he says. ‘It's the war thing, trueto
life... it did happen, it'san event...’

He reads daily the tabloid The Sun, ‘flicking through, mainly for the sports...” He does not
like reading and didikes dl the 7 categories of literary genres we asked about. From a list of 6
books, including Austen’'s Pride and Prgudice Flaubert’s Madame Bovary, Cookson's The
solace of sin, Angdlou’'s | know why the caged hirds sing, Rowling's Harry Potter and the
chamber of secrets, or Grisham’s The Firm, he has not heard of any. The only book Joe ever
read is Bravo Two Zero by Andy McNab, an SAS soldier’s account of the 1991 Gulf War. ‘It
kept me interested for a while. (...) | read it on holiday, because | was bored’ but enjoyed it.
He does not read magazines.

He is more interested in music. His musica tastes place at the highest ‘rock and pop/chart’
music. In ascae of 1to 7, where 7 is the least liked, he places ‘modern jazz' and ‘classic’. He
has not heard of three musica pieces listed: ‘Eingein on the beach’ (Philip Glass),
‘Symphony No. 5 (Mahler) and ‘Kind of Blue¢ ((Miles Davis). He has not listened but had
heard of ‘Four Seasons (Vivadi) and listened but not liked ‘Oops | did it again’ (Britney
Spears), ‘Chicago’ (Sinatra), ‘Wonderwall’ (Oasis) or ‘Stan’ (Eminen). He says he likes
Oasis, ‘my sort of age erd, and MPeople, more recently.

About styles of art, he likes ‘landscapes’ the most and ‘ modern art’ the least. He has seen and
liked works by Van Gogh only, from our list of 7 painters. He has seen but not liked Picasso,
and has not heard of Frida Kahlo, Turner, Tracey Emin, Warhol or Lowry. He doesn’t enjoy
art and classical music because, he says, ‘I don't know nothing about them. But as for finding
out, to know more about them | probably wouldn't because | like al the other stuff, - it'sdl |
can take on. It is on the back seat sort of thing.” ‘I’ ve no interest in paintings or nothing. Do
nothing for me.’” In Joe' s world taste does not classify: ‘| think everyone has sort of got their
own opinion’. ‘1 think it's just a preference of what people like...’

When edting out, he prefers going to pubs, wine bars or hotel's because the atmosphere is
‘more laid back’ ... ‘you can go up and get adrink, not dictated to what time you can have
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it...". His second favourite are Chinese or Tha restaurants. He didikes vegetarian restaurants
because he likes to eat met.

His favourite sport is football because of the team spirit. He has agood socid life engaged
with the local team. He likes the least gymnastics. For his own leisure he prefersto do
‘something useful’ . He used to swim competitively when younger but found it difficult to
combine it with work. He also used to cycle ride, but ‘ now we ve got the little boy updtairs,
it'stime... | don't have enough timein the day!’. He likes to collect old steam trains,
enjoying the higtory of them, ‘how it dl started and moved on'.

His style of dresswas ‘casud’, in tracksuit bottoms and a t-shirt. But for going out he likes to
be ‘smart’, in jeans and a shirt, and ‘to look good'. He enjoys having his dinner on trays in
front of the telly in the front room, and says thisistypical. His sense of style and appearance
for the home involves an attitude of * ... keeping the home clean — But if anyone comes round,
they takes us as they find us.’

Jenny Hammett®

Jenny is47 years old, livesin South Lanarkshire, East of Glasgow, Scotland. Sheis white,
married and has 4 daughters (22, 14 and twins 11), 3 living at home. She first met her
husband, Curie, while a university. Her first job brought them to the village where they now
live. The location was chosen dso because it was ‘a good place to raise afamily’. But they
had moved away, because of Curie'sjobs, for 3 yearsin France and 2 yearsin Cumbria,
having returned to the area for the last 8 years. The house is modern, semi-detached, in an
affluent and large suburban estate. Jenny started working life as a full-time librarian but since
having children has held a number of part-time jobs: as alibrarian, in ahousing association,
and various temporary academic support jols.

She works part time in a ‘manageria or professional occupation’, coded as *arts officers,
producers and directors . Currently she isworking as a university creative writing tutor. Sheis
a published writer of short stories and poetry. She has aso held awriter’ s grant from the Arts
Council. She highly vaues her flexible working life and fedsin control over her position in

life. Finding time to write is ‘ared luxury’ and she enjoys having this privilege.

Her home has video recorder, persona canputer, cable TV, mobile phone and the internet.
The television programmes she likes the most are ‘sogps and ‘ news and current affairs. She
explains her taste for ‘sogps’ in relation to her writer’ stastes: aliking for the characters, the
plot, the drama. ‘ Eastenders and the Scottish soap opera’ River City’ are her favourite ones.
She a0 regularly weatches the ‘One o' clock news . She didikes ‘redity TV’ for being ‘abit
humiliating'.

She likes *horror films' the least. She might watch afilm directed by Hitchcock or

Almodovar. She would make a point of watching a film by Spielberg, but would probably not
watch one directed by Bergman. She hasn't heard of either Campion or Rathnam. Two are her
favourite films, both about * states of mind and how you perceive redlity’: ‘ The Matrix’ and

13 Jenny Hammett' s case is extensively analysed in Silva, E.B., 2006, comparing theparticular profiles
emerging from individuals in the quantitative and the qudlitative data, and analysing the cultural
‘dective affinities’ between partners living together. This description is reproduced almost fully from
that paper.
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‘“Twelve Monkeys . She dso loves Ken Loach, in particular * Sweet Sixteen’, because of the
‘socid redism’.

She firmly states her taste for ‘modern literature’ and * science fiction’. Her favourite writers
are contemporary Scottish writers. ‘ people like Ann Donovan who was shortlisted for the
Orange prize, dthough there' s David Mitchell who's not Scottish but was shortlisted for the
Booker a couple of times'. She cites the poetry of John Donne, likes DH Lawrence, and
James Kelman, and saysit is difficult to choose one favourite because she is ‘interested in this
and that at different times, ‘different authors will satisfy a different need’. Perhaps, ‘I'll be
my own favourite’, she concludes. She read lots of short stories, and literary magazines,
including regularly reading the Chapman Literary Quarterly. Her own writing could be
classed as ‘dmogt science fiction'. She likes the least whodunits, romances, religious books
and sdf-help books. From the list offered she has read Pride and Prejudice. She has heard of
al the books on the list but is not likely to read any others.

The music genre she likesthe most is ‘rock’ and the least are ‘ country and western’, ‘ modern
jazz , ‘dectronic’, ‘heavy metd’ and ‘urban’. She hes heard of all the musical pieces listed,
has listened to and likes the ones by Oasis, Eminem, Vivadi and Sinatra, has listened to but
did not like Britney Spears. Her ligt of liked bands, singers and genresis varied. It
encompassed her younger tastes which still remain, while she actively listens to her
daughters CDs. The list includes Red Hot Chilli Peppers, Manic Street Preachers, Travis,
Joni Mitchell, Sheryl Crow, Radiohead and U2. Low on her taste are ‘ country and western’,
jazz', ‘electronic’, ‘heavy metal’ and ‘urban’. She contests the view of ‘ country and western
being attached to a working-class taste remarking that her two sisters and brother like it.

About styles of art, she likes ‘impressionism’. She has seen works by five painters listed
except Emin and Kahlo, but has heard of Emin. She has seen but hasn't liked Lowry’ s work.

When eating out she goes to a French or Italian restaurant. She grew up with ‘alimited
cuisine and likes 'good sauces, fresh vegetables and red wine. When cooking she would
‘deglaze a pan with wine', one of the habits picked up from living in France. Last on her list
isgoing to a‘pizzahouse’ because she doesn't like bread, which she attributes to, perhaps, a
physica cause.

She doesn't do any physica exercise except for a short walk to break up her day, as she
spends most of it writing. But she has had fleeting interest in Pilates and Scottish country
dancing, and has enjoyed both. She has not taken counselling, acupuncture or homeopathy.
Her favourite exercise is keep fit classes, and she didikes the most watching ‘wrestling’ on
TV. Her style of dressis ‘casual’. Clothes are for ‘keeping warm', ‘likein jeansand a
jumper’. She has not interested in fashion, though ‘it is nice to dress up sometimes'.

Her children go to the loca school and have aways done o, including when living in France.
Some play musica instruments, have done, or till do dancing, badminton, martid arts or
horse riding. Extraschool activities have basicaly been left up to the children to choose to
their interests, but money has been alimitation to what can be engaged with. If interest
waned, the children would stop the activity. She professes atrust in them wanting to do well
in school and in the activities of their choice.

Joe Smith's pogtion, derived from the survey data, in the top left quadrant of figure 5
and the bottom left of figure 6, is corroborated and reinforced by the quditaive data
He is coherently positioned amongst the group who, on the left space of our axis one
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of the MCA, tends to didike the culturd items we asked about, paticipating little in
the sort of culturd life we ddinested, preferring the more locd and family or
friendship orientated activities His likes manly sports (playing footbdl and
watching it), long hours of tdevison watching and going to the pub, ae more
commercidly orientated. He has little engagement with established forms of culture, a
divison shown by the second axis of the MCA.

Joe is a killed working-dlass man indined to ‘treditiond’ practices of masculinity,
and more engaged in commercid culture, shown by his pogdtion in figure 6. While he
puts his baby into bed, as he did while his wife was beng inteviewed, and
acknowledges that having the baby has put pressures on his time for engaging in
‘cyde riding’, which he enjoyed, he never cooks, prefers to et off a tray watching the
telly and is unconcerned about his persond teste for sports televison not being shared
by his wife. His taste for war dories, nature documentaries his train collection, and
being after ‘the red thing', away from ‘make-bdiefs fits perfectly with the gendered
profile emerging from axis three of the MCA. But there are items of his liking that
ecape that dassification, like aliking fa nature tlevision.

Jenny Hammett' s pogition in the bottom right quadrant of the cultura mgp in both
figures 5 and 6 is derived from the survey data and gppears vaidated in face of the
richer profile we achieved from her on the basis of the qudlitative interview. She likes
and participates in the key items which typify the corner of the map sheisin, inthe
firgt axis of the MCA. She has a professona occupation, has university education,
eatsin French restaurants, goesto art gdleries, musica concerts, likesimpressonist
at, and s0 on. Her tagtes, though combine contemporary and established culturd
engagements (second axis), and she is positioned, in respect to the third axis, near the
shifting point between what we defined as ‘physicd’ versus ‘sengtive’ pursuits. This
means that, unlike for Joe, we do not identify a clearly gendered position for Jenny.

The condggtency of Jenny’s placement actualy depends on her podtion on the MCA
being matched consstently by engagement with her writing activities— and ahigh
coherence of ‘dective afinities within the fields of literature and her professond
interests. Toillugtrate: the knowledge that sheis a published writer was only captured
in the interview. Also, Jenny, who reed only 6 books in the previous year, reads short
stories and literary magazines, items of cultural engagement the survey questionnaire
was not designed to capture, a point we further consder below.

On the basis of these responses, together with her participation in other activities
(going to the cinema, attending events, visiting places, etc.) Jenny has the potential to
be classfied as an ‘omnivore in the study, with a‘voracious gppetite for culture. The
concept of the ‘omnivore indicates a taste for many different types of culturd item.
Petersen and Kern (1996) seek to explain why superior classes do not limit their tastes
to the legitimate domains. Jenny presents both undistinguished and legitimate tastes.
Recent studies have suggested that there are severa different types of omnivore
(Bdlavance, 2004; Qllivier, 2007) and in Warde et d’s (2007) terms she would be a
culturd professond type as aresult of her producer role and pecididt tastesin the
literary field. From the qudlitative interview materia we learnabout Jenny’s
professond and creetive job, wide and solid knowledge of culturd items, active
participation in dl fidldsto a high degree, and that her taste for cultureiswide
including both highly legitimate forms and some more popular ones. We learn of
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Jenny’ s geographica mohility, of her being a published writer, her engagement with
MUSC across generaions in connection to her daughters' tastes and of her relaxed
atitude to her children’s schooling that exhibits high confidence in tranamisson o
culturd capitd and socid postion.

From our detailed exploration of Joe s and Jenny’s engagementsin culturd and socid
life we are able to further assess how much individud variaion can be expected to
exigt around the mean points with which multivariate analyses operate, and indeed
upon which aso the MCA depends on. One of the frequent objectionsto Bourdieu's
account of the habitusisthat it tends to homogenise socid groups and be inattentive
toindividud varigions A close consderation of individud taste shows thet, in
Bernard Lahire's (2002) terms, ‘ consonance’ across fidds can be limited. For
instance, as we remarked above, Joe likes ‘ nature’ televison programmes, associated
with the likes of those with higher culturd capitd. Jenny likes soap operasand an
array of music genres not associated with ‘ established’ tastes. Jenny, despite being
generdly well read, had only read one of the books on our list. These dissonant tastes
remind us that individuas may diverge in some or many details from the aggregate
and probabiligic patterns reveded by an MCA andysis, the complexity of individua
subjects being better gpprehended in biographical methods. However, it is
congderably more relevant thet the individua cases of Joe and Jenny have a strong fit
with the moddities predicated in the MCA andyses.

Regarding the design of the instruments for research to generate knowledge about
cultura engagement, including andytical ones, the imperiousness of dassifications
emerging from surveys —surveys mosily ‘force’ respondents to choose among
specified items- can be dissolved in other interactions not Smply by different and
more detailed responses but dso by the content and fedings expressed in the very
judgement of socid positions made by individuds. It is Sgnificant that when Joe
redlises that his engagement with culture, asit was being defined by the conversation,
is‘thin’, he defends himsdlf by saying thet he ‘[liked] the other suff’, maybe his
footbal, beer, train callection, ad so on, despite not liking the ones we were asking
about. On the other hand, Jenny saysthat sheis ‘interested in this and that at different
times. Here ‘interest’ replaces ‘likes as she takes a more instrumentd view of
culture as aresource. Also significant is how a category is differently interpreted;
dressing ‘smart’ for Joe conssts of wearing jeans and a shirt, and dressing ‘casud’ for
Jenny iswearing jeans and ajumper.

The cases reinforce our concern to recognize and work with complexity. The
exploration of the ‘doud of individuas offers avauable gpproach to thisand
postionsin the ‘doud’ are dearly linked to socid dass and possession of cultura
capitd. While we picked up cases a opposite quadrants of the ‘cloud’, we are avare
that the centre of the space iswhere far the grester number of individuas are located.
We propose to further examine this central space in future work, for which the
detalled quditative interviews are a vauable resource.

Conclusions

We have shown cdea evidence of the paterning and differentiation of culturd life.
Preferences concentrate together into meaningful patterns; culturd tastes are not
randomly didributed, each individud to his or her own tase But only some items
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contribute to those differential patterns, choice of TV programme and of film are not
drongly marked. Second there are homologies between subfidds. Those whose
favourite esting out place is the French restaurant like Impressonism, classcd music
and modern literature. Those who like horror films and watching sport on TV didike
Indian restaurants and lisening to classcd music. has an eccentric pattern, in ways
which indicate powerful tensons a work. What gives these homologies coherence is
not entirdy clear; we reman agnostic for the moment about the origin and nature of
the digpostions that lead these to these tastes concentrating in certain sections of the
population. Third, the patterns can be described dong four axes of inetia, which
together condtitute a map o culturd tastes and practices in the UK. The four axes are
characterised by oppodtions between: engagement and  disengagement in culturd
paticipaion; edablished versus contemporay commercid tages physcd versus
sendtive tastes, and moderate versus voracious engagement. This does not essly
reduce to — it is indeed much more complex than — a diginction between high and
popular, or legitimae and vulgar culture. There are of course some indications of the
exigence and persstence of what might be cadled legitimate culture, and preferences
for it concentrate in different parts of the maps. Axes 1 and 4 indicate this. However,
the prime tenson we have detected does not differentiate ‘intellectud’ from ‘popular’
culture, but didinguishes forms of paticipaion from nonpaticipaion, and to some
degree what might have been thought of as popular culture (especidly with respect to
music) is now located on the same part of axis 1 as more ‘edtablished’ culturd forms.
Fourth, there ae cler associaions between the culturd patterns reveded and
underlying features of the socid <tructure and digtribution of resources. Items on Axis
1, as indicated by the superimpodtion of supplementary socio-demogrgphic variables,
is organised in padld with the didribution of educaiond qudifications, dass
postion and income. It is in Bourdieu's terms, associaged with the tota volume of
cgpitd of the population. Axis 2 is dructured by age, Axis 3 by gender, and Axis 4 by
dass and culturd origin, or the inheritance of culturd cegpitd. This fourth axis is less
important than was the case for France in the 1960s as reported by Bourdieu (1984).
Fifth, these descriptions of distances between the centrd points of culturd modalities
and the mean coordinaes of paticular socid groups conced much disperson of
actud individuds. Ingpection of ‘the cdoud of individuds shows for example tha
occupationa classes, and men and women, are widely dispersed across the space of
lifestyle — though thet digperson is neither tota nor random. There is much overlgp of
preferences across adjacent classes and age groups, but not much a the extremes.
Whether one thinks of cdasses and generdtions as integrated by the culturd
preferences that they do share, or differentiated by the ones tha they contest is an
intriguing matter of interpretation. Sixth, the patterns of didribution and concentration
of preferences conced much within individud variation; that is to say, from the
perspective of individud respondents, portfolios of teses will very often indude
items far digant from that which might be anticipated on the bass of their own
persond location (coordinates) in the coud of individuds, as was the case for
indance with Jenny’s liking of sogp operas and Jo€'s of nature programmes on TV.
Individuds as adways in socologicd andyss, ae more complex than is implied by
aggregete andlyss, hence the enormous vaue of being able to use interviews as well
as answers to the survey to understand culturd taste and participation. Individuds
embrace often unanticipated items in ther portfolios. Seventh, describing that
complexity is controversd. It could, following Lahire, be cdled dissonance In a
critique of the concept of habitus (200X), and with a desre to properly characterise
individuas as pat of the task of microsociology (2002), Lahire (2005) points out thet
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rdively few individuds have consgtent culturd preferences within definable taste
cultures. That is to say, assuming that items can be identified in terms of their degree
of legitimecy, most people€s culturd portfolios contain items from different parts of
the culturd hierarchy. He uses this evidence to dismiss Bourdieu's account of the
founding of patens of cultura consumption in class habitus. Note that this does not
entall jettisoning a notion of legitimate culture, nor the concept of culturd capitd, but
it does suggest that primary socidization and its perpetuation through dass-based
digpostions is an inadequate explanation of the didribution of preferences. While
Lahire interprets the discrepancy as evidence of individudisation, an dternative
explanation, namdy the omnivorousness thess associaed initidly with Peterson,
suggests that having a dissonant profile is something that will concentrate in a
paticular socid group. Tastes which span the boundaries of the culturd hierarchy are
paticulally prevdent among higher datus individuds, such that an omnivorousness
digpodtion might be seen as itsdf a moddity of dstinction. Eclecticism is cool.
Didinguishing between the vdidity of these dterndive accounts is something ese
thet interview datais good for.

In sum, two phenomena gppear rdevant from this andyss. (1) Some items are liked
and done widdy by everyone and have no discriminating effect. (2) Other items quite
dealy diginguish the educated middle-class from the working class. Both these
phenomena ae wdl recognised in the literature and there is absolutdy no
contradiction between them (see Holbrook e d, 2002 for a demondretion).
Egablishing whether these facts render the concept of culturd capitd useful or not
remains for further exploration. In pat it requires other sorts of evidence it is
important to investigate the probability of some of the markers of disinction being
recognised by, and for, different groups in the population. Do people in pogtions of
power (including employers, dae officids, educators, and so on) pick up from a
relaively smdl proportion among dl the myriad dgns of culturd &filigion, which
evaybody displays whether some individuds deserve more respect or  better
treetment than others? It seems that this is the case. Knowledge and participation of
high culture  embodied characteridics and  culturd omnivorousness,  or
cosmopolitaniam, ae severd indications involved. One does not need to display dl of
these characterigics but only some relevant combinations. Whether the relevant items
are now ones that can reasonably be encompassed by the concept of legitimacy (or of
high culture) is much less clear. There is a good case to be made tha an omnivorous
digpogition is what is required rather than a familiaity with an established classcd
canon. If young people have a different set of tastes to their dders, then what passes
as legitimate will probably be in the process of changing — one of the conseguences,
and perhaps reasons why, heavy metd and rock musc ae preferences of the
privileged daus of the under 40s The quedtion of the role of culturd cgpitd in
contemporary society is not yet answered.
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Fgurel: Axis 1 and 2, with varigbles contributing to axis 1 indicated
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Figure 2: Axis 1 and 2, with variables contributing to axis 2 indicated
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Fgure 3: Axis 1 and 3, with variables contributing to axis 3 indicated
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Fgure 4: Axis 1 and 4, with variables contributing to axis 4 indicated
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Fg 11: ‘Cloud of individuas axes1and 3
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Figure: Deviation and concentration ellipses for age groups in plane 1-3

Figure : Concentration ellipses for the 7 age categories inplane 1-2
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Fgure1: Men and Womenin plane 1-3
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Father’s highest qualification and respondent’s educational experience, Plane

father's qualifications and respondent's education, Plane 1-4
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